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In the December 2019 issue of this gazette, Stephane 
Wrembel was asked how Django Reinhardt, Romani-
French guitar master, became aware of Flamenco and 
Spanish classical music. Wrembel responded: “In 1914 
his mom took him and his brother to Spain and North 
Africa. But who knows?... My personal feeling is that 
the Spanish sound that he found on the guitar is 
connected to a childhood memory and to his 
imagination and his world of dreams.” 
 Wrembel expands on this personal feeling to 
explore a world of dreams, imagination and childhood 
memory on The Django Experiment V. Wrembel 
introduces a seemingly whimsical tempo to each song 
and the atmosphere that he creates, by means of 
technically incredible but playful guitaring, is like a 
waking dream. This album clears your head, fires up 
your imagination and makes you feel like a kid again.
 The songs, although they come from various 
composers and traditions, are skillfully blended into  
a harmonious whole. Alongside compositions by 
Reinhardt are songs by American jazz giants Duke 
Ellington and Fats Waller and a trio of lesser-known 
composers, cabaret accordion player Tony Muréna and 
vaudevillians Chris Smith and Harry Akst, whose 
tunes give the album theatrical flair.
 This is the best of the Experiment series so far, 
improving upon its predecessors by doubling down on 
the promise of those albums: that working within the 
tradition of Reinhardt’s style could create new 
possibilities for modern music (or why else would 
Wrembel have covered Reinhardt’s “Nuages” four 
times in five albums?). Wrembel also reaps the rewards 
of working steadily with a regular band—Thor Jensen 
on guitar, Ari Folman Cohen on bass, Nick Driscoll on 
saxophone and clarinet and Nick Anderson on drums—
all of whom have grown together as an ensemble. The 
addition of Daisy Castro on violin, particularly on  
a chilling arrangement of Ellington-Juan Tizol’s 
“Caravan”, is also a major step forward. 

For more information, visit stephanewrembel.com. Wrembel 
was scheduled to be at Town Hall.

Naama Gheber, who makes her recording debut on 
Dearly Beloved, was born and raised in Israel although 
spent four years in Baltimore as a child. While she had 
ten years of classical piano lessons, what she really 
wanted to do was sing jazz and classic American 
standards. She did not have an opportunity until she 
was a senior in high school but has made up for lost 
time with extensive studying. She moved to New York 
in 2015 to attend the New School. Since graduating in 

2017, Gheber has worked at venues around town. She 
has a fairly high and attractive voice, swings at each 
tempo and improvises with subtlety while displaying  
a consistent smile in her voice.
 Gheber is joined by pianist Ray Gallon, bassist 
David Wong, drummer Aaron Kimmel and sometimes 
Steve Nelson on vibraphone. She starts off the program 
with a challenging arrangement of the Jerome Kern-
Johnny Mercer title track, which alternates every eight 
bars between 5/4 time and a cooking 4/4, a device that 
makes the song fresh and surprising. Cole Porter ’s  
“So In Love” is also given a surprising treatment, taken 
very slowly and given a passionate interpretation. The 
singer shows her versatility on an uptempo version of 
the Gershwins’ “’S Wonderful” and a soulful rendition 
of Buddy Johnson’s “Since I Fell For You” which has  
a particularly strong piano solo.
 Other selections include swingers, a surprisingly 
slow version of Porter ’s “Get Out Of Town”, an 
atmospheric take on Nacio Herb Brown-Gus Kahn’s 
“You Stepped Out Of A Dream”, a quiet duet with 
Gallon on Bob Haggart’s “What’s New” and the closer, 
George Motola-John Marascalco’s “Goodnight My 
Love”, which makes one think of Ella Fitzgerald’s 
early version from the ‘30s.
 Gheber displays maturity (particularly on the 
ballads), youthful enthusiasm, an appealing voice and 
pure joy. Dearly Beloved is a strong start to a career with 
plenty of potential.

For more information, visit cellarlive.com. This project was 
scheduled to be at Birdland Theater.

This is a New York story, with many antecedents. 
Bassist Peter Slavov, son of a famous Bulgarian jazz 
drummer, wants to channel the source, so he comes  
to the U.S. (via Berklee) in 1998 and is in New York as 
soon as possible. The dream is realized because that’s 
him behind Joe Lovano, Quincy Jones, George Garzone, 
Danilo Perez, Kevin Mahogany and many more.  
 Slavov wrote all the music for Little Stories, his 
leader debut, and it is tinged with Eastern European 
sadness. Many of the tracks, recorded at the Samurai 
Hotel in Astoria over a two-year period, are based on 
memories of the bassist’s homeland and, specifically, 
his musician father (drummer Peter Slavov). They 
must have been close. Despite shifting personnel, the 
music is of a piece, highly melodic, slightly melancholy 
modern jazz, with strong writing. 
 “In Defense of the Minotaur” is a standout, 
featuring an elegant melody, John Ellis’ bass clarinet 
(played more lyrically than is usual for this 
instrument—shades of Ken Peplowski!) and sparkling 
piano from Nitzan Gavrieli in a Bill Evans groove. 
Mark Small also plays bass clarinet on “Small Little 
Things”, with a light, questing tone. Ellis is back with 
the instrument on “Bye”, this time exploring the lower 
register. On the latter, a bass solo section gradually 
adds Diego Ramirez’ very spare drums, then the full 
band with Gavrieli. 
 “Photos”, written to commemorate the priceless 
artifacts that helped Slavov remember his family while 
he was first in America, starts out elegiac but then 
brightens, as Slavov hits a walking pace and Ellis 
channels mid-period Dexter Gordon. There’s a lovely 

bass solo, with sympathetic piano. “Ghost” and 
“History of Beauty” both feature Mi Kim’s wordless 
vocals. The second is the better of the two, mixing 
Brazil and Eastern Europe effectively; “Ghost” is pretty 
ghostly, though. Another starred track is “A.M.”, with 
Matt Marantz on tenor. This is pure late-night-in-the-
club music, written to evoke a walk through the streets 
of Sofia at midnight. 
 “Gone” is something else again: a piano trio 
(Slavov, Ramirez, Gavrieli) with a very effective string 
section arranged by the bassist while “Glide”, the 
album’s prologue, is a brief feature for strings, Dan 
Kaufman’s piano and Mark McLean’s drums. 
Throughout Little Stories, Slavov’s playing—like his 
writing—is focused and forceful, in service to the 
music without grandstanding.

For more information, visit peterslavov.com. This project 
was scheduled to be at Smalls.

There is luminescence and overarching tranquility in 
Chris Dingman’s newest CD we can all benefit from in 
the current circumstances. This recording marks a 
departure from Dingman’s more complex and highly 
praised The Subliminal and the Sublime. The trio format 
puts the onus on Dingman’s composing and capacity 
to carry each tune, even if both are wonderfully 
supported by the supple rhythmic duo of bassist Linda 
May Han Oh and drummer Tim Keiper. The 
compositions are complex from a harmonic point of 
view and yet maintain a very melodic approach. 
Although inspirations and sources vary across the nine 
originals, there is a cohesive, suspenseful and hypnotic 
quality conveying a thoughtful approach to 
improvisation. Echoes of Gary Burton come across 
frequently but Dingman is his own artist and 
commands the full range of the instrument.
 Opener “Inner Child” unfolds on a sort of a music-
box device, providing the base for a dance-like dialogue 
between Dingman and Oh. “Find Away” showcases 
the trio as a tight unit, with the musicians supporting 
each other until Oh’s dramatic solo, her deep sound 
taking over the proceedings. Dingman’s knack for 
hypnotic melodies, along with a touch of circular 
minimalism, is featured in “Ali”. “Goddess” takes that 
mood up and leads to “Mudita”, which is more 
affirmative, if not celebratory in tone. “Forgive/
Embrace” has a more rhythmic and assertive approach 
based on an insistent bassline and multi-layered 
drumming. Burton’s inspiration is more evident in the 
folksy lullaby “Hijinks and Wizardry”, which is 
underscored by Keiper’s subdued yet tasteful brushes. 
“Folly of Progress” concludes by dancing around Oh’s 
steady pattern, Keiper’s coloration adding complexity 
to what remains at heart a singing vehicle. 
 This album conveys very absorbing music, thus 
offering an oasis of calm and sheer pleasure. Part of it 
comes from Dingman’s personal experience in assisting 
his late father through hospitalization and hospice. It 
therefore also has a therapeutic quality, if one wishes 
to listen carefully, which should be shared as widely as 
possible to help exorcise today’s fears.

For more information, visit inner-arts.org. This project was 
scheduled to be at Jamaica Center for Arts and Learning.
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